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EXHIBITION OF THE AMERICAN ART ASSO- 
CIATION OF PARIS 

Those who have been 
following the annual exhi- 
bitions of this association, 
were certainly not disap- 
pointed upon the opening 
of the present one — the 
second of this season — at 
which there is, as usual, 
much work of real excel- 
lence shown. 

This one is, too, fairly 
representative of the club 
in that it includes, besides 
paintings, some sculpture 
and a number of drawings, 
water-colors and mono- 
types. Among the por- 
traits that by L. S. Parker 
is of special interest, being 
at once skillfully treated 
and a good likeness — the 
latter quality, when we are 
fortunate enough to know 
the sitter, being perhaps, 
after all, worthy of some 
consideration. The ar- 
rangement is also an un- 
common one, for, painted 
from a high point of view, 
the lower part of the figure 
is in sharp perspective, so 
that we almost look into 
the tea-cup this charming 
young woman in red holds 
in her lap. 

In that by F. D. Marsh 
of a tall brunette, with 
black hat and skirt and red 
satin waist, the effect is a most distinguished one, the handling is 
broad and facile, and the textures are rendered with signal success. 
A careful piece of painting is the portrait by H. M. Walcott, 
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which received an Honorable Mention in last year's Salon — quite dif- 
ferent from the vigor and directness of that by R. C. McCameron, and 
not without some of the sentiment Mr. Campbell shows us in the 
portrait of himself. 

H. O. Tanner, whose forte lies undoubtedly in the direction of 
religious subjects, is represented by a novel interpretation of the Sup- 
per at Emmaeus, called "And He Vanished Out of Sight." Upon 
one side of the canvas hovers a vapory form, indicating where the 
Savior was seated. The other figures — two men and a woman — are in 
attitudes expressing religious awe and wonder. It is a fine piece of 
painting and indeed worthy of the author of the " Raising of Lazarus " 
in the Luxembourg Gallery. 

" The Express," by Lionel Walden, who likewise has a picture in 
the Luxembourg, is in the painter's favorite vein. A train is thread- 
ing its way among a lot of tracks and the red, green, and white signal- 
lights glowing through the wet night reflect in the pools of water in 
the foreground. The rollicking young "Bacchus," by J. Quinn, and 
the " Annunciator," by R. C. W. Bunney— the latter original as a 
composition — are charming in color. " Berger et Moutons " and 
"Two Forces," by A. B. Koopman, are full of dash and power, but 
lack the poetic quality found in the modest little pictures of Alfred 
Humphreys or in the study by A. H. Maurer. 

" Moonlights " predominate among the landscapes, and of these, 
those by F. V. Dumond and E. C. Officer are most noteworthy. 
R. A: Frey's "Twilight on the Rise" is interesting, as are also the 
landscapes of Messrs. Rood, Gilson, Leonard, and Sweet. The " Old 
Monk," by W. H. Foote, is a clever bit of pen-and-ink work. 

The sculptors make a small but very good showing. C. E. Dallin's 
marble portrait bust is very fine, and the Don Quixote — a bronze — is 
a splendid piece of characterization. J. E. Frazer's head of an old 
man is most sympathetic, and the " Etude de Cheval," by A. Simons, 
is excellent, while the study of a lion by Eli Harvey is so good that 
one cannot but wish that this artist might confine himself to sculpture 
alone. 

The continued success of these exhibitions promises very well 
indeed for the future of the American Art' Association, and we will 
await with much interest the work in "black and white " to be shown 
later. Gabriel Paulin. 



